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It has been a great misfortune, both for this country
and for India, that Indian art has been so little appreci-
ated and understood, from the beginning of British
rule down to the present day. One reason for the
intellectual and social barriers existing between East
and West is that so few educated Indians have the
understanding to interpret Indian art and history
rightly, either for themselves or for others. His-
torians have confused the history of art and the
history of India by leading us to believe that every
successful foreign invasion of India has obliterated
more or less completely the record of the past, or so
profoundly altered cultural conditions as to make a
long series of breaks in Indian life and thought. This
is a fundamental error and a travesty of historical
facts. For the most astonishing and conspicuous
phenomenon in Indian history is the extraordinary
stability of the social and intellectual foundations
laid by the ancient Aryan lawgivers and spiritual
teachers four or five thousand years ago.

< Nowhere is this more patent than in the history
of Indian art and craft. The record of Indian art,
from the days of Asoka in the third century before
Christ down to the present day, is clearly writ in a long
series of stately monuments as the free and spon-
taneous development of the ancient Indo-Aryan tradi-
tion, borrowing far less from foreign sources than most
of the great art schools of Europe have done, yet con-
tinually adapting itself within itself to the changing
needs of successive generations, while remaining
essentially a product of Indian thought and Indian
social and economic conditions.

And the fact that this tradition in some parts,